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Serra Behar’s first solo exhibition, which is also a retrospective of her works called To
Remember, shares with us the important moments of her artistic output in which she
superposes doing and being. Each of her pieces is a milestone marking the turning point
of her life. Behar calls them the trail of pebbles on her journey of existence; left behind in
her labyrinth where her mind and her heart intertwines, not only to remember, but also
to remind. Because for us art is the silent collaboration of remembering and reminding
beyond the consciousness. It's for Us as much as it is for . Art is finding Us as we're delving
deep into the truth of I.

Mythologies, religions and all recorded legends of humanity ultimately whisper in our ear
that we are all born in possession of the all the knowledge of the universe. Just like Plato
says, knowing is remembering. Everything we know through learning and doing in this
world is solely for this remembrance. Each of us is a mirror being held to ourselves and
the entire humanity, reflecting the whole cosmos. To Remember is also to feel the unifying
power of a consociation beyond time with the aid of what metaphors carried through time
and presented to our senses.

On the other hand absoluteness is in the sole effort and movement, remind us the Behar's
works. Animatronic nature of her endeavor provides movement in the singularity of the
work itself while continuously growing and multiplying it by the virtue of being effortlessly
and lightheartedly joined together. They shout out that the life doesn't progress through
constructs, that everyone can multiply only by advancing in their mono disorganized
labyrinth. Behar says: “The life itself is fiction, a theatrical journey within an illusion.
Everything | produce is a section of my share from the screen of illusions, that is all.

To Remember is an inter similitude with the consociation of the artist. It's a hope that; with
togetherness, the shroud around the unknown can clear out at moments.

Serra Behar'in Hatirlamak isimli retrospektif niteligindeki ilk kisisel sergisi, olmakla
yapmak fiillerini Ust Uste cakistirdigi sanatsal faaliyetinin 6nemli anlarini bizlerle
paylasiyor. islerin her biri, sanatginin hayatinin dénim noktalarina konmus kése taglari
gibi. Behar'in deyimiyle varolus yolculugunda ilerlerken biraktigi cakil taslar; akhinin
ve yUreginin yollarinin ice ice gectigi labirentinde hatirlamak icin. Ama hatirlatabilmek
icin de ayni zamanda; ¢unky sanat, hatirlamayla hatirlatmanin, bilincin otesindeki
sessiz isbirligidir kanimizca. Ben igin oldugu kadar Biz igindir de. Ben'in hakikatine
gittikge Biz'i bulmaktir.

Mitolojiler, dinler, insanliga dair aktarilmis, kayda gegmis tim sdylenceler, her birimizin
kadimzamanlardanbuyanaevrenintimbilgisine haizolarak dogdugumuzu kulagimiza
fisildar gibidirler son kertede. Tipki Eflatun’un dedigi gibi, bilgi hatirlamaktan ibarettir.
Bu dinyada 6grenerek bildiklerimiz ve ettiklerimiz, hep bu hatirlayis icindir. Her
birimiz tUm kainati yansitan birer aynayizdir; kendimize ve tim insanli§a tuttugumuz.
Hatirlamak, metaforlarin tim zamanlardan tasiyip duyularimiza sunduklari araciligyla,
zaman 6tesi bir yoldashgin birlestirici gicinU hissetmektir anlarda.

Mutlak olanin bir yapip-etme ve hareketin kendisi oldugunu hatirlatmaktadir bize
Behar'inigleri 6te yandan. islerin animatronik niteligi, bu hareketi, kendi tekilliklerinde
sagladiklari gibi, birbirlerine zahmetsizce ve kaygisizca eklemlenmis olmalariyla da
onu durmaksizin bUyUtip ¢odaltirlar. Hayatin kurgularla ilerlemedigini, herkesin
kisisel kurgusuz labirentinde ilerledikge ¢cogalabildigini animsatir gibidirler. $6yle diyor
Behar: “Hayatin kendisi zaten bir kurgu, ilizyonda teatral bir yolculuk. Urettigim her
bir is bu ilizyonun payima disen bir perdesine karsilik geliyor. Hepsi bu.”

Hatirlamak sergisi, sanatcinin yoldaslhidinda bir suretlerarasilik. Bilinmeyenin
ortisunin an’larda birlikte seffaflasabilecegi umudu.



Hayatin her perdesinde bir 6lum ve bir yeniden dogus s6z konusudur Behar igin.
Dolayisiyla her seferinde sorularini tekrar olusturur. Kendini ait hissedemedigi bu
E“ dinyanin kimlikler aracilidiyla dayattiklarini, dogar dogmaz Uzerimize boca ettigi
' siddeti sorgulamakla baslar. Balmumundan dev boyutlarda Urettigi embriyo kuklasinin
icine girerek gergeklestirdigi Aidiyet serisini olusturan performanslar, embriyonun
{ baska dinyaligindan gelen zarafetine karsilik, hatirlama potansiyelini kullanmayan
b yetiskin insanin cehaletini ve aczini gozler dnine serer. Ne de olsa, sperm ve
yumurtanin birlesimiyle olugan mikroskobik canli, kainatin bilgisini tagimaktadir hala.
_ Ama ¢ocuk-insan bu bilgiyi unutarak biyir, tecribi alemin bilgisini edindik¢e daha da
—— i gomilir unutusuna. Unuttugunu da unutur.

For Behar, there’s death and rebirth in every stage of life. As a result, she rebuilds her
questions each time. She starts out with questioning the violence dumped on and the
identities forced upon us by the world she can't feel she belongs to. Performances
that make up the Belonging series, in which she enters a gigantic embryo puppet she
constructed from wax, reveal the ignorance and impotency of the adult human being
who does not use their potential to remember, in contrast to the embryo’s otherworldly
elegance. After all, this microscopic being, which came into existence through the
= union of the sperm and the egg cell, still carries the knowledge of the universe within.
et P G But the child-human grows up forgetting this knowledge and the more it learns about
the empirical world, the more it gets buried into oblivion. It forgets that it forgot.

Kurban Oblation, 2017, istanbul

56" dongl [ loop stop motion video

senaryo / scenario : Serra Behar

sanat yénetimi/ art directing : Serra Behar & Sena Karakas
animasyon ve kurgu / animation and editing : Sena Karakas




“icine dogdugum bu dinyaya niye ait olamiyorum, niye giivende hissetmiyorum diye sordum.”
"I asked why | don't feel like | belong to this world into which | was born and why | am not feeling safe here.”

Toplum (Aidiyet 2) Society (Belonging 2), 2013, Istanbul
C-print fotograf / C-print photograph
100 X 70 CM



itk Aksam Yemedgi tim insanlik adina kurban edilen
isa figirtnin dinyada bedenlenmis olarak son
eylemini sembolize eden “Son Aksam Yemegi“ne bir
gondermedir. Dinler birer dogma olarak degil, insan
deneyiminin birligine atifta bulunan sembolizmalar
olarak okunmalidir. Son aksam yemegi, bedenimizin
perdeledigi hakikatimize ulasmak icin 6ldirmemiz ya
da vazgegmemiz gereken maddilige atifta bulunur.
itk Aksam Yemegi ise, icine doddugumuz dinyada
hatirlama yolculugumuzu zora sokan bu maddiligin,
masumiyetimizle degis tokus edilmek istenen
kimliklerin bir bir 6nimize serildigi sélen sofralaridir.
Henlz neyi kurban verecegimizi bilmek igin ise ¢ok
erkendir.

Embriyo (Aidiyet 1) Embryo (Belonging 1), 2001, istanbul (6zel koleksiyon / private collection)
mekana 6zgU yerlestirme: polyester regine performans kuklasi, masa, degisen boyutlarda objeler, cesitli
kumaslardan 6zel dikim masa 6rtUsu / site specific installation: polyester rosin performance puppet, wooden
table, objects of various dimensions, patchwork style tailered table cloth

65 x 130 x 67 cm (kukla / puppet)

masa Uzeri objeler / pieces on the table : Selim - Aida Bergsen koleksiyonu / collection




First Supper is a reference to “Last Supper”, which
symbolizes the last earthly act of the Christ figure in
flesh, who was sacrificed in the name of all humanity.
The religions must be read as the symbolisms that
vouches for the oneness of the human experience
instead of as dogmas. The last supper is a reference to
the materialism we need to kill or give up to be able
to discover the truth overshadowed by our bodies.
First Supper, however, is a feast table on which the
identities desired to exchange for our innocence, and
the materiality that makes our journey to recollection
difficult are served one by one. And it's still too early to
know what we will be sacrificing.

itk Aksam Yemedi First Supper, 2013, Istanbul
diasec baski fotograf, antika ¢erceve / diasec print photograph, antique frame
160x120cCcm




"Varolus yolculugumu farkedip, yalnizca olmak istedim.”
"I wanted to be mindful of my journey of existence and just be.

Cennet Kusu Paradise Bird, 2010, Nottingham

(6zel koleksiyon / private collection)
animatronik heykel, karisik teknik / animatronic sculpture, mixed media
i 40X 130 X 50 CM



"what do you do if you feel
that you don‘t Belong
to a place,
a people,
or a belief system?
are you lost ?

Should you try to belong
once again,
or is this the feeling of
freedom
you have always feared
yet embraced...

does being free mean
you are lonely?
that make you what you are
Jjust let you go...
when then...

if you simply ' be"...
could you 'be’ ?
and what of the body,
if all you want to reach is
light and tranquility...?”

sb

“'ne hissedersin ait olmadigini bilsen
bir yere,
birine,
bir inang sistemine ?
kayip mi olursun ?

yeniden ait olmaya mi ¢alisirsin,
yoksa hep korktugun
bu 6zqirlik hissini
yine de kucaklar misin...

6zqurlik yalnizlik mi demek ?
ya seni sen yapan baglar
birakiverse seni...
ne olur o zaman...

sadece 'olsan’...
‘olabilir’ misin ?
peki ne olacak bedenin,
151k ve siikunetse
tek ulasmak istedigin ..?”

sb



Ve tum kimliklerden, tekine iliskin etiketlerden ve ayni zamanda bu
etiketlerle gelen faydaya da zararlardan kurtulma arzusunu sembolize
eden Cennet Kusu, kanatlarini ¢irpmaya baslar. Zira ilk kurban
verilmistir artik. Bedenden koparilan bir parganin -bademciklerin-
Tanrilara adak misali, bagka bir kusa verilisi, bedensel esaret yikinin
hafiflemesiyle “ifade” ettiklerinin farkindaligr anlamina gelen goksel
bir anlagmay! sembolize etmektedir Kurban videosu. Analojilerden
devam edecek olursak, Cennet Kusu, sanatginin icinde kanat ¢irpan
kutsal glvercinden ya da anka kusundan baskasi degildir artik.

Oyle midir?

And so, Paradise Bird which symbolizes the desire to be free of all
identities, all labels concerning the other and the advantages or
disadvantages these labels bring, unfurls its wings, because the first
sacrifice is made. Oblation video symbolizes a celestial covenant
which would mean the awareness of what is “expressed” by getting
the burden of captivity lighter, giving a ripped off body part -tonsils - to
another bird, similar to offerings to Gods. To carry on with the analogy,
Paradise Bird is none other than the holy dove or the Phoenix, soaring
inside the artist.

Orisit?



"Varolus yolunda, kalbimdeki sevgiye ve imana olan yakinligimdaki samimiyeti, diristligi sordum. "
"On the path of existence, | questioned the love and the belief in my heart about the honesty of my intimacy.”




Kendini Kandirmak boyle bir sorgulama sirecinden dogar. Niyetin
sorgulanmasidir bu. Fazla mi iyidir acaba? Ne de olsa insan disen
bir yaratiktir. Hatirlamak kanatlanmaktir zaman zaman. Fakat
diunyanin maddiligi, apagik ama bir o kadar 6rtik ve tesadiflere
oyuncak edilmis gundelik hayat, unutturur tekrar, hatirlanani.
Ne hatirladigini bilmeden sadece hatirlamis oldugu bilgisine
tutunur insan. Cok givenir buna. Zannetmeleriyle agirlasmis,
hantallasmistir. Parmaklarinin ucunda yikselip dursa da farkinda
degildir u¢abileceginin. icindeki melek bir kuklaya mi dénismustir?
Tekrardan hatirlamalidir.

Self Deception is born of such a process of questioning. This is
a questioning of the intent. Is it too good? After all, the human
is a fallen being. Sometimes to remember is to take wing. But
the materialism of the world and the mundane life given to the
obvious but equally implicit coincidences makes one forget what is
remembered. One clings to the knowledge to having remembered,
without knowing what was remembered and places too much trust
in it. One gets burdened and cumbersome with their imaginings.
Even though they keep rising to tiptoes, they're not aware that they
can fly. Did the angel inside turn into a marionette? This should be
remembered again.

Kendini Kandirmak Self Deception, 2012, istanbul
animatonik yerlestirme, karisik teknik / animatronic installation, mixed media
50 X 184 X 104 cm




"Bir oldugumuzu unutup nasil pargalandigimizi, nasil 6tekilere bolindigimiizi, nasil 6teki oldugumuzu sordum.”
"/ asked how we forgot that we are one and became fragmented, how we got divided into others, how we became the other.”

Aynadaki Ben, Bendeki Sen (2) Me in the mirror, You within Me (2), 2017, Istanbul
heykel yerlestirme, karisik teknik / sculpture installation, mixed media
130X11CM




Sirada sonsuzca otekiye bolinmis olan insanliga ¢agrisi vardir Behar'in.
Bedenle ve bedenlenmis olmakla savasiminda, bedenin ruhun bir uzantisi
oldugunu kanitlamak istercesine, onunla ugrasini sirdirir. Bagkalariyla
iletismek icin bedenine ihtiyaci vardir. Bedensel olanin, derinlerde, hareketlerin
kisilerarasi tUm kivrimlarinda o ¢ok 6zel iletisimin sirlarini agiga gikararak, ben-
sen ayirimini, tanidiklar araciidiyla kirmaya calisan Behar, Aynadaki Ben,
Bendeki Sen (1)'i Uretir. Kendi yizinin algi kalibini almalarini ister sevdigi yedi
kisiden. Cikan sonug buyilidir. Otekiyle temaslarimiz zarif oldugu sirece 6teki
diye bir sey yoktur aslinda.

Next is Behar's call to humanity, which has infinitely fractured into the “other”s.
The artist, in her fight with the body and being corporeal, keeps working on the
soul asif to prove thatitis an appendage of the body itself. She needs the body to
communicate with others. Behar, who tries to remove the distinction between
the “you” and the "me” with the help of those she knows, reveals the secrets of
the corporeal within the depths of interpersonal curves of the movement and
that very special communication with her work Me in the Mirror, You within Me
(2). She asks seven loved ones to take a mold of her face. The result is practically
magic. As long as our contact with others is graceful, there’s no such thing as
the other.

Aynadaki Ben, Bendeki Sen (1) Me in the mirror, You within Me (1), 2012, istanbul
(6zel koleksiyon / private collection)

heykel yerlestirme, karigik teknik / sculpture installation, mixed media

26 x 36 cm (8 parganin her biri [ each of 8 pieces)

*Bu is sergide yer almamuistir. / This work did not take place in this exhibition.




Ve Biz’i Gorebiliyor musun? diye sorar Behar; ¢inki zarif temaslarla
gelen mutluluk, yapip ettigimiz her guzel seyle ilgili olarak, temellik
etmenin degil o seye araci olmus olmanin mutlulugudur. Dinyevi
olan, cismaniyet kazanmis ne varsa bdlmeye, ayirmaya vyarar.
Oysa bedenlerimizin igine bakildiginda hepimiz ayniyizdir. Basari
addettigimiz ne varsa kenidimize ait olmaktan ¢ok paylasmak igindir.
insanlik deneyimi adina, tim zamanlar i¢in cagdas olmak, hatirlatici
olmak, dikkatimizi gimus ve altin siUsli ¢ercevelerden yani sonlu
olandan sonsuz olana cevirmekten geger. Sonlu bedenlerimizin her
biri, sonsuz Simurg’un tapinagidir.

i,

Then Behar asks Can You See Us? because the happiness stemming
from that graceful contact is not the happiness of seizining something
beautiful, but being a proxy to its coming into existence. Everything
earthly and corporeal only divides and compartmentalizes. But
within our bodies, all of us are the same. Whatever we consider
success is to share, rather than keeping it to ourselves. In the name
of the experience of humanity; to be contemporary in all ages lies in
being reminding, in directing our attention from the gold and silver
frames, then from the finite to the infinite. Each of our mortal bodies
is a temple to the never-ending Simurg.

s
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Biz'i Gérebiliyor musun? Can You See 'Us’ ?, 2015, Istanbul
yerlestirme, karisik teknik / installation, mixed media
50 X 57 cm
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Bedene dair bu kavrayis, ruhun tasiyicisi olmasi bakimindan, beden ve
ruhun harmonisine odaklanmaya bizleri davet eder gibidir. Ruhu ezen bir
beden, kendisine hastaliklar icin elverisli zemini hazirlayacak, eti sagaltmak
icin alinan ilaglar ona siddet uygulamaktan Oteye gitmeyecektir. Oysa,
bedenimiz ruhumuzla dans edebiliyorsa, bedenin tim faaliyetlerinde, ona soz
gecirmek gibi bir sorun kendiliginden kalkar ortadan. Bu da maneviyatimiz
nasil besledigimizle iliskilidir. Isimsiz yerlestirme maddi ile manevi arasinda
olmasi arzulanan denge halini imlemektedir. Kainatla diyalogumuz bu denge
haline geldigimizde baslayabilecektir ¢inky; ya da en azindan biz basladigini
sanacagizdir. Unutmamak gerekir ki varolus bir yolda olma halidir. Duraklar
olsa da yol bitmez. Tuzaklar ise bakidir. Varlikla pazarliga girismek, insanin
akil denen melekesinin en gicly tuzagidir. Dolayisiyla Hatirlamak, bilincine
vardiklarimizi geri ¢agirmak degil, bilinmeyenle micadelemizde insanhgin
6z'Une hep bir adim daha geri gidebilmek icin kendiligindenligin ipuclarini
toplamaktir.

This comprehension of the body as the vessel of soul seems to invite us to
the harmony of the body and soul. A body that crushes the soul will prepare
a suitable foundation to a host of ailments and the drugs taken for healing
the flesh will do no more than torture it. But if our body can dance with our
soul, the problem of taming the body in all its actions will simply disappear.
This relates to how we are feeding our spirituality. Untitled installation alludes
to the desired state of balance between the material and the spiritual. Our
dialogue with the cosmos will only start when we reach this state of balance,
or we will be assuming that it did. It shouldn't be forgotten that to exist is a
state of being in transit. While there are stops, the route never ends and traps
remain. In that respect, To Remember is not to recall what we perceived but
to collect clues of the intrinsic to go back one more step to the essence of
humanity in our battle with the unknown.

Isimsiz Untitled, 2017, [stanbul (Banu - Hakan Carmikli koleksiyonu / collection)
ecza dolab, farkli inanglara ait tespihler / medicine cabinet, rosaries of different believes

37X 45X 15 CM




Hatirlama yolculugunda tunelin sonunda bekledigimiz
isikicinden gectigimiz kendi benligimizden yayilmaktadir.
Umut ise, varolusumuzda ulastigimiz, varilan ve vurulan
bir kapinin ardinda degil, tapinagin Ustinde yazan
“Kendini Bil” yazisinin séyledigi gibi igimizdedir.

In the journey of remembrance, the light at the end of the
tunnel radiates from our own self through which we pass.
Hope is not behind a door we reach and knock during
our existence, but within ourselves as evidenced by the
inscription “Know Thyself” on the temple.

Umut Hope, 2017, istanbul, Bodrum

mekana 6zgu animatronik yerlestirme, karisik teknik / animatronic site specific installation, mixed media
cam ve kavak agaclari kullanilarak karisik teknik ile donustirilmis, Selquklu bezemeli sedir agacindan 70
yillik el oymasi kapi / 70 years old hand made Seljuq cedar door, transformed with wood of pine and poplar
trees and other materials

95 X 240 X 350 cm (pargalar ayri ayri yerlestirilebilir / peaces can be displayed apart)




Serra Behar eserlerini heykeller ve interaktif unsurlarla olusturan
kavramsal bir karma medya sanatgisi. Behar, deri, rontgen, gercek
kemikler, polyester, elektronik kablolar ve antika mobilyalarla calisirken
bazi kavramsal 6geleri ifade etmek igin animasyon tekniklerini harekete
gegirir. Mimar Sinan Universitesi Sahne Dekorlari, Kostim ve Kukla
boliminden mezun olan Behar, ayni Universitenin Heykel boliminde
yUksek lisansini tamamladiktan sonra Rahmi Kog¢ Mduzesi'nin de
aralarinda oldugu gesitli kiltur kurumlarricin heykel alaninda igler Uretti.
Sanatgl, Nottingham Trent Universitesinde Deneysel ve Kavramsal
Tasarim egitimi gord0 ve ilk sanatsal projelerini gerceklestirdigi
ingiltere'de, eserleri cesitli mekanlarda sergilendi. 2010-2016 yillari
arasinda Artsimer galerinin dizenledigi grup sergilerinde ve 2012
yilinda yine ayni galerinin temsiliyetinde Contemporary Istanbul sanat
fuarindayer ald. Istanbul'da yagayan Serra Behar, calismalarina istanbul
ve Bodrum'daki atdlyelerinde devam ediyor.

Serra Behar is a conceptual mixed media artist who practices her works
through sculptures with interactive elements. Behar operates with
leather, radiograph, real bones, polyester, electronic cables and antique
furniture, whilst activating animation techniques to express certain
conceptual elements. After receiving her Bachelor’s Degree from the
Department of Stage Setting, Costume and Puppetry at Mimar Sinan
University, Behar completed her Master's Degree in the Department
of Sculpture in the same university. Including Rahmi Ko¢ Museum,
the artist produced sculptural works for various cultural institutions.
Behar completed her education on Experimental and Conceptual
Design at Nottingham Trent University; whilst her first artistic projects
got displayed in various venues in England. She participated in several
group exhibitions organized by Artsimer Gallery between 2010-2016
and displayed her works in the Contemporary Istanbul art fair in 2012
represented by the same gallery. Serra Behar lives in Istanbul and
continues her works in her studios in Istanbul and Bodrum.
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Bu kitap, Serra Behar'in 23 Mayis — 20 Haziran
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gerceklesen ilk kisisel sergisine eslik eden
yayindir.

This publication accompanies the first solo
exhibition of Serra Behar at Adahan -1 Gallery
between May 23 —June 20, 2017.

©2017, istanbul

Metin | Text
Nihan Cetinkaya

Alintilar | Quotations
Serra Behar

Tercime | Translation
Elif Ozkaya

Fotograflar | Photographs
Nazli Erdemirel

Sena Karakas

Onur Alakay

Kapak | Cover
Onur Alakay

Kitap tasarimi | Book design
Sehnaz Cambazoglu
Nihan Cetinkaya

Uretim | Production

Nest Medya

Merkez Mahallesi, Abide-i Hirriyet Cd
No:50 D:8 34381 Sisli / Istanbul

+90 212 2303001

Baski | Printing

Hat Baski Sanatlar
Matbaacilar Sitesi D:A Blok ZAg
34010 Zeytinburnu / istanbul
+90 212 61375 96



"Bilmedigim sey belki de hi¢c olmayacak olandir.”
"What | do not know is probably which is not going to happen.”





